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Boston University School for the Arts 
-presents-
BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
LUKAS FOSS, guest conductor 
Tuesday, December 14, at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Lukas Foss, guest conductor 
Tuesday, December 14, 1993 
8:00 p.m. 
Christopher Columbus Overture 
(Boston Premiere) 
Francesca da Rimini, Op. 32 
PROGRAM 
-Intermission-
Chelsea Tango 
(Boston Premiere) 
On the Waterfront (Orchestral Suite) 
Dmitri Shostakov· 
(1906-1~ 
Pyotr Ilyich Tchaikovsky 
(1840-1893) 
Bruce MacCombie 
(b. 1943) 
Leonard Bernstein 
(1918-1990) 
Please note: this performance is being recorded. The making of audio recordings or 
the taking of flash photographs is prohibited. Please deactivate all electronic beepers 
before the concert. Thank you for your cooperation. 
PROGRAM NOTES 
Dmitri Shostakovich: Christopher Columbus Overture 
It is perhaps unfortunate that the music of Russian composer Dmitri 
Shostakovich has come to symbolize his uneasy adherence to the Soviet 
state. It is difficult to consider it in any other light, especially when, as in 
the present work, a political position is explicit in its very conception. And 
,r"lt, the importance of Shostakovich's music in the 20th century transcends its 
.ltural context. His orchestral works in particular, which include fifteen 
symphonies, are technical masterworks typically displaying interlocking 
themes, large forms, stirring melodies, harmonic material both direct and 
dissonant, and emotions ranging from tragic intensity to sardonic humor. 
Shostakovich wrote the Christopher Columbus Overture for the opera of 
that name by Erwin Dressel (1909-72) for its performances at the Maly Opera 
~use in Leningrad. The production was a satire of capitalism with a finale 
' ~ompanied by a cartoon film. Encored at its premier on March 14, 1929, this 
four minute overture disappeared after the 1929 season, not to be rediscovered 
until the late seventies. It remained in manuscript form until the 23rd volume 
of the Shostakovich complete works was released in 1986. The present 
performance is a Boston premiere. 
Pyotr Ilyich Tchaikovsky: Francesca da Rimini, Op. 32 
Tchaikovsky began his career in 1866, as professor of harmony at the New 
Conservatory in Moscow, and turned out a substantial body of masterworks 
including six symphonies, chamber music, concertos and the familiar ballets, 
Sleeping Beauty (1890) and Nutcracker (1892). His personal life however, 
was marked by an early failed attempt at marriage, a long association with a 
wealthy patron which ended unpleasantly in 1890, intermittent periods of 
introspective gloom, and finally a suspicious death, possibly suicide, four 
days after the premiere of his Sixth Symphony. The music of Tchaikovsky is 
~wn for its beautiful melodies and colorful scoring, which is intended to 
.Jeal to the heart, rather than the head of the listener. This could explain 
the great popularity of Tchaikovsky's music with audiences to this day. 
Tchaikovsky's tone poem, Francesca da Rimini, composed in 1876, is 
perhaps the most dramatic of the many 19th century orchestral works based 
on the 5th canto of the "Inferno" from Dante's "Devine Comedy''. Francesca 
da Rimini is is a large scale tone poem arranged in three sections depicting the 
~ry of Dante's descent to the underworld and the discovery there of 
ncesca, who relates her tale of illicit love, subsequent murder, and 
damnation. The piece starts in an atmosphere of tragedy, followed by a 
turbulent Allegro vivo section vividly depicting the underworld. In the words 
of conductor Lukas Foss: "I used to make a cut in the lengthy section, until I 
realized it isn't hell unless it goes on forever ." This is followed by the slow 
(Andante cantabile) section, which represents Francesca and her lover back on 
earth, and is manifested by lyrical melodies first in the clarinet, the violins, 
and celli. This is among Tchaikovsky's greatest love music. Signaling an end 
to this glorious romance are the sound of distant hunting horns. The lovers are 
apprehended in their illicit romance with a return to the diabolical music of 
the Allegro vivo. 
Bruce MacCombie: Chelsea Tango 
A graduate of the Univers ity of Massachusetts (Bachelor of Arts degree) 
and the University of Iowa (Ph.D. in composition), Bruce MacCombie studied 
and taught in Europe during the early 1970s, and upon returning to the United 
States in 1975, joined the faculty of the Yale School of Music. In 1986 Mr. 
MacCombie became Dean of the Juilliard School, and was appointed Dean o 
the Boston University School for the Arts in 1992. His works have been 
commissioned and performed by the Seattle Symphony Orchestra, the 
Brooklyn Philharmonic, the Twentieth Century Consort and others. Mr. 
MacCombie received one of the first Goddard Lieberson Fellowships awarded 
by the American Academy-Institute of Arts and Letters, in addition to 
awards from the Martha Baird Rockefeller Fund and other foundations. 
Chelsea Tango was commissioned by the Seattle Symphony, which gave 
the work's first performance in 1991 under the direction of Christopher 
Kendall. The composer describes the piece as a fanfare and tango in one 
movement: 
" The impetus to write tango came from a variety of sources. I have long 
admired the tango, the street music and the dance, which are both urban and 
urbane, dramatic yet understated, filled with suspense but with a dash of 
ennui. The title is from the neighborhood in New York City where I lived for 
about twelve years, and the piece is a nostalgic reflection on that time and 
place. There is a buoyant energy in the pulse of the diversity of cultures 
which commingle in Chelsea, but this pulse can also take on a gentle, more 
mysterious character, especially in the pre-dawn hours, which is when I oft 
find the best composing time to be. These contrasting city pulses led to the 
idea of combining a fanfare with a slightly syncopated tango. An earlier, 
somewhat lingering, and more philosophical impetus for writing this piece 
came from an existential moment a number of years ago when I had the 
occasion to meet songwriter Arthur Schwartz. When I began to ask him about 
one of his songs, Dancing in the Dark , he quickly sat at the piano to play it 
and said, ''You know, this song isn't really about dancing, it's about life. 
We're all dancing in the dark." His impromptu performance was very 
moving, somewhat melancholic, but full of romance and life, like a tango." 
The present performance is a Boston premiere. 
Leonard Bernstein: On the Waterfront 
The exceptional talent of Leonard Bernstein became apparent early in his 
career, and can be summed up in a familiar quotation by a friend from his days 
at the Curtis Institute, "Lenny is doomed to success". As a student, Bernstein 
studied with Fritz Reiner at Curtis and was assistant to Serge Koussevitsky at 
Tanglewood. In 1943 he was appointed associate conductor of the New York 
Philharmonic Symphony Orchestra which led to many conducting 
a~arances including The Metropolitan Opera and La Scala. In 1958 he 
r .ne the conductor of the New York Philharmonic, a position which he 
held until 1%9. As a composer, Leonard Bernstein has left an indelible mark 
on the American musical landscape with symphonies, ballet, operas, 
Broadway musicals, and fi!m scores. 
It is rare that music written for movies is capable of standing alone as an 
orchestral work . For the most part, movie music is intended to heighten 
eliiPon or create a mood that enhances the visual images on the screen, and in 1r- :, cases is soon forgotten. One exception is the orchestral suite On the 
Waterfront, derived from Leonard Bernstein's movie score to the 1954 film of 
the same name. Bernstein's restless rhythms and poignant melodies are 
instrumental in animating the action and mood of Elia Kazan's award winning 
movie, filmed on the docks of New York and Hoboken New Jersey. The 
orchestral suite from On the Waterfront is somewhat like a one movement 
symphony. A unifying and directional device is the opening horn solo heard 
again toward the middle of the work, muted , and finally at the end in the 
distance played by offstage horn. Bernstein's score is unmistakably American, 
full of Latin American rhythms, and, especially toward the end, American in 
the Aaron Copeland sense; Bernstein loved Copeland's music, and was 
strongly influenced by him. Yet in the end the result is unmistakably 
Bernstein. The suite From On the Waterfront has become a symphonic vehicle 
capable of showing the depth, warmth and intensity of the orchestral 
performers, as the original score conveyed the anger, violence, and yearning 
in the film. 
Lukas Foss, conductor 
Lukas Foss, conductor laureate both of the Brooklyn Philharmonic and the 
Milwaukee Symphony Orchestra, is as renowned for his composing as his 
ronducting . As one of the nation's leading composers, Mr. Foss has more than 
one hundred compositions to his credit. As a guest conductor he has appeared 
the Chicago Symphony, New York Philharmonic, Boston Symphony, 
.on Symphony Orchestra, and Berlin Philharmonic. 
Upcoming School for the Arts Events 
December 14-18, 8:00 p .m. 
December 19, 2:00 p.m. 
January 24, 8:00 p.m. 
February 9, 8:00 p.m. 
February 9, 8:00 p.m. 
February 14, 8:00 p.m. 
February 17, 8:00 p.m. 
February 22-26, 8:00 p .m. 
February 27, 2:00 p.m. 
February 28, 8:00 p.m. 
Romeo and f uliet, by William Shakespeare 
James Bohnen, director 
Boston University Theatre , Mainstage 
Early Music Series 
Christopher Kreuger, flute 
Mark Kroll, harpsichord 
The Tsai Performance Center 
The Muir String Quartet 
The Beethoven Cycle 
Pre-Concert Lecture, 7:00 p .m. 
The Tsai Performance Center 
Boston University Percussion Ensemble 
Thomas Gauger, director 
Concert Hall, School for the Arts 
Boston University New Music Ensemble 
Theodore Antoniou, director 
Concert Hall, School for the Arts 
Boston University Symphony Orchestra 
David Hoose, conductor 
Yuri Mazurkevich, violin 
The Tsai Performance Center 
Plenty by David Hare 
Judy Ilraha, director 
Boston University Theatre, Mainstage 
Early Music Series 
The Tsai Performance Center 
and in April .... 
The Boston University School for the Arts Opera Institute presents 
A Little Night Music by Stephen Sondheim 
Will Graham, director 
David Hoose, conductor 
April 21-23, 8:00 p.m. 
April 24, 2:00 p.m. 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I Bass Horn 
Robert Lehmann, concertmaster Bonnie Chan, principal Xiao-Ming Xie 
BingJlngYu Meredith Johnson Kari Osborne 
Penelope Wayne Donald Howey Jessica Privier 
Heidi Braun Roxsann Roberts Jamie Hersch 
Pascale Giguere Irving Steinberg Tim McCarthy 
Jodi Hagen Spenser King Chris Seligman 
Zlnovy Bogachelc Eric Larson 
l.ea~hling Erin Bewsher Trumpd 
C fei Chang David Weinstein Andrew Roe 
An ,omma Jeff Popadic 
Garrett Fischbach Flute Chris Parks 
Robert Hayden Melissa Lindon Gary Peterson 
Kathleen Pa trick Vasco Gouveia Brendan Kierman 
Jessica Platt Valerie Coleman 
San-yiLin Heather Holden Trombone 
Marcello Cuellar You Sung Lee Marcos Martin 
Jordan Hicks Sheri Mu16 Christopher Schweiger 
Heather Nelson Lori Z.iegler Christopher Caproni 
Vil Piccolo Bass Trombone 
Wih. • 'edrazas, principal Lori Ziegler Stephen Cooley 
Janet Creveling Heather Fortune 
Gigi Turgeon Valerie Coleman Tuba 
Susanna Klein Andrew King 
Rlnko Takehashi Oboe Andrew Gamet 
Jorunn Anderson Erin Gustafson Michael Milnarek 
Jim Sullivan 
Mlho Sekiya Lisa McCullough Timpani 
Hai-Won Kwok Eugene Izotov Joe Pereira 
Lauren Trussell-Cullen Amanda Paine Greg Gazzola 
Rebecca Erskine Llsa Link Phillip Kiamle 
Jennifer Travers 
Cltristopher Darrell English Horn Percussion 
Matthew Trump PamAjango Michael Laven 
Jonah Rapino Jim Sullivan Josh Barrell 
PhlllipKiamle 
Viola Clarinet Greg Gazzola 
Matthew Watras, principal Timothy Hay Pfelton Sutton 
H61ene Suignard Frank Adams Joe Pereira 
Yvonneliu Christine Amichetti Jonathan Brooks 
Kerry Floyd David Arrivee 
Isaac Levine Harp 
Michael Ireland Eb Clarinet Lynn Michel 
Abigail Kubert Frank Adams JillWu 
Tracy Sargent Katherine Mawer 
~czmarek Bass Clarinet 
ely Sharon Koh Piano 
Mic. .aylor Linda Osborn-Blaschke 
Bassoon 
Cello Lisa Gibbs 
Tldo Janssen, principal Adrian Jojatu 
Karen Lippman Shin-Yee Na 
Asdfs Amard6ttirSarah Sutton 
Michael Hershenson Contra Bassoon 
Ouistopher Hutton Janet Underhill 
Cllorung Lee 
Ma~Loegerlng Saxophone 
Au1 ei Mia Forney 
Asal. .,rstein 
Melissa McCarthy 
-Boston University School for the Arts-
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean , ;.. 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Robert Morgan, Director, Theatre Ar-is Dhtision 
Susan Pugliese, Development· Director 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
...................... 
(617) 353-3350 
(617) 353-3349 
(617) 353-7293 
(617) 353-5544 
The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 203, Boston, MA 02215 (617) 353-7293. 
